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So Yest erday/ Scot t  West er f el d

So Yest erday is wr it t en by Scot t  West er f el d. The main 
charact er  Hunt er  is a ?t rend set t er? who f inds t he l at est  and 
great est  invent ions. In t he beginning of  t he st ory Hunt er?s boss, 
Mandy goes missing af t er  Mandy, Hunt er , and Jen f ind a real l y 
cool  pair  of  sneakers t hat  coul d be t he next  big t hing. Af t er  
get t ing some cl ues t hat  Mandy is missing Hunt er  and his l ove 
int erest , Jen go on an advent ure t hey won?t  f orget  t o t ry and 
f ind her . Throughout  l ooking f or  Mandy, Hunt er  and Jen real ize 
t hat  t here?s a l ot  more t o it  t hen j ust  Mandy being missing. They 
go t hrough a t er ror  of  mind games f rom who ever  t ook Mandy 
t hroughout  t he st ory.

by Madison Siegel



Pl ot  Sequence
T h e a u t h o r  i s  c r ea t i n g  
t h e m y s t er y  h er e. W e 
j u s t  r ea l i z ed  t h a t  
M a n dy ?s  p h o n e h a s  
d i sa p p ea r ed  i n t o  a  
s t r a n g e h o u s e, b u t  
M a n dy ?s  n o t  w i t h  t h e 
p h o n e. T h e a u t h o r , Sc o t t  
W es t er f el d  w a n t s  u s  t o  
w o n d er  w h er e Jen  a n d  
H u n t er  a r e by  u s i n g  
d i a l o g u e t o  c r ea t e t h e 
p l o t  s eq u en c e.

W h a t 's  t h i s  el em en t ?

W h y  d o es  i t  m a t t er ? 
T h i s  i s  i m p o r t a n t  t o  t h e b o o k  
o v er a l l  b ec a u s e w e f i n d  o u t  
t h a t  M a n dy  i s  m i ss i n g  a n d  Jen  
a n d  H u n t er  a r e g o i n g  t o  h a v e 
t o  t r y  a n d  f i n d  h er . If  M a n dy ?s  
n o t  t h er e w h er e d o es  t h a t  
l ea v e H u n t er ? W h y  w a s  s h e 
t a k en ? T h e a u t h o r  c r ea t es  so  
m a n y  q u es t i o n s  w h en  M a n dy  
g o es  m i ss i n g . T h es e q u es t i o n s  
a r e g o i n g  t o  b e w h a t  p u l l s  t h e 
r ea d er  i n t o  t h e b o o k  a n d  m a k e 
t h em  f eel  l i k e t h ey  s h o u l d n ?t  
p u t  t h e b o o k  d o w n  b ec a u s e t h ey  
w a n t  t o  f i n d  o u t  m o r e a n d  
m o r e.

W h a t 's  t h e i m pa c t  o n  t h e r ea d er ?

T h e r ea d er  f eel s  l i k e w h a t  i s  g o i n g  t o  
h a p p en  n ex t ? W e f i n d  M a n dy ?s  p h o n e i n  a  
s t r a n g e p l a c e, b u t  s h e?s  n o t  t h er e. W e 
w o n d er  h o w  t h i s  r el a t es  t o  t h e r es t  o f  
t h e b o o k  a n d  h o w  i t  c h a n g es  t h i n g s . W e 
w a n t  t o  k n o w  w h y  so m eo n e w o u l d  ev en  
t a k e h er  i n  t h e f i r s t  p l a c e. W e f eel  t h e 
m y s t er y  i n s i d e u s , a n d  l o v e i t  f o r  m a k i n g  
u s  w a n t  t o  k n o w  m o r e.

?T h a t ?s  so  i n sa n e,? 
Jen  sa i d .?Or  p u r e 
g en i u s . Or  
so m et h i n g .?
?So m et h i n g  r ea l l y  
c o o l .?
?So  w h er e?s  M a n dy ??
?Oh , y ea h .? M a n dy  
w a s  s t i l l  m i ss i n g . 
W h a t  d i d  t h a t  
m ea n ?
Jen  a n d  I sa t  t h er e, 
s h a r i n g  a  m o m en t  
o f  b ef u d d l em en t , 
c o n t em p l a t i o n , a n d  
t h e t h i r s t y  
p l ea s u r e o f  s i m p l y  
l o o k i n g
T h en  I h ea r d  a  
n o i s e so m ew h er e i n  
t h e da r k n ess  b eh i n d  
u s . (4 1)



Set t ing
T h e  a u t h o r  e x p l a in s  t h e  

s e t t in g  t o  in it ia t e  w h a t  t h e  
c h a r a c t e r s  a r e  d o in g  a n d  
w h a t  t h e y  a r e  t r y in g  t o  
f ig u r e  o u t . In  t h e  e x a mp l e  w e  
f in d  o u t  t h e  w a y  a  t y p ic a l  
Ma n h a t t a n  p a r t y  g o e s , b u t  
w e  a l s o  f in d  o u t  t h is  p a r t y  is  
a  b it  o u t  t h e r e  w h e n  w e  h e r e  
t h a t  t h e  c r o w d  is  c ir c l in g  
a r o u n d  e l e p h a n t s .

W h a t 's  t h is  e l e me n t ?

W h y  d o e s  it  ma t t e r ? 
It  b e c o me s  c l e a r  t h a t  

t h e r e  is  a  my s t e r y  g o in g  o n  
w h e n  t h e  a u t h o r  p o in t s  o u t  
t h a t  t h e  ma in  c h a r a c t e r , 
Hu n t e r  is  l o o k in g  f o r  t h e  
a n t i- c l ie n t  a t  t h e  p a r t y . W e  
a s  t h e  r e a d e r s  r e a l iz e  t h a t  
w h o  e v e r  t h is  a n t i- c l ie n t  is  
h a s  Ma n d y  a n d  is  t h e  o n e  
s e t t in g  u p  a l l  o f  t h e  t r a p s  
t h a t  me s s  w it h  a  p e r s o n ?s  
min d . Be c a u s e  o f  t h e  s e t t in g  
t h e  a n t i- c l ie n t  w a s  a b l e  t o  
in it ia t e  t h e  t r a p s , a n d  t h a t  
a f f e c t s  t h e  b o o k  o v e r a l l .

W h a t 's  t h e  imp a c t  o n  t h e  r e a d e r ?

T h e  r e a d e r  n o w  f e e l s  l ik e  t h e r e  is  s o me t h in g  
a b o u t  t o  h a p p e n . Hu n t e r ?s  a t  t h is  b ig  e v e n t  a n d  t h e  
a u t h o r s  h in t in g  t h a t  s o me t h in g  in t e r e s t in g  is  g o in g  
t o  h a p p e n  w h il e  h e ?s  a l s o  ma k in g  u s  d o u b t f u l  t h a t  
ma y b e  s o me t h in g  w o n ' t  h a p p e n . T h e  r e a d e r  f e e l s  l ik e  
t h e y  d o n ?t  w a n t  t o  p u t  t h e  b o o k  d o w n  b e c a u s e  w e  
f e e l  t h a t  w h a t e v e r  h a p p e n s  a t  t h is  p a r t y  is  g o in g  
t o  b e  a  b ig  p a r t  o f  t h e  s t o r y .

?T h e  c r o w d  w a s  d r if t in g  in  
s l o w  c ir c l e s , mo v in g  
c l o c k w is e  a r o u n d  t h e  
e l e p h a n t s . T r u e  t o  
Ma n h a t t a n  f o r m, t h e  p a r t y  
w a s  j u s t  n o w  k ic k in g  in t o  
g e a r  t w o  h o u r s  l a t e , 
e v e r y o n e  g r a b b in g  t h e ir  
f ir s t  d r in k s . T h e  s l o w  c ir c l e  
g a v e  me  a  c h a n c e  t o  s c o p e  
t h in g s  o u t , s e a r c h in g  f o r  a  
d is g u is e d  J e n  a n d  a n y  s ig n  o f  
a n  a n t i- c l ie n t .? (10 0 )

?Be t w e e n  v o r a c io u s  b it e s  I 
n o t ic e d  t h a t  t h e  Po o -Sh a m 
c a me r a s  d id  t h a t  s h u t t e r  
t h in g , b l in k in g  r a p id l y  j u s t  
b e f o r e  t h e  ma in  f l a s h , t o  
s h r in k  p u p il  a n d  p r e v e n t  
s a t a n ic  r e d -e y e . Bu t  t h e  
s p u t t e r in g  l i t t l e  f l ic k e r s  
w e r e  e v e n  mo r e  d is t r a c t in g  
t h a n  u s u a l . T h e y  a l t e r n a t e d  
r e d  a n d  b l u e , j u s t  l ik e  t h e  
f l ic k e r in g  s c r e e n  t h a t  h a d  
r o c k e d  my  b r a in  a t  t h e  e n d  o f  
t h e  Po o -Sh a m a d . My  h e a d  
s t a r t e d  t o  t h r o b  a g a in . W a s  
t h e  w h o l e  p a r t y  a  t r a p ??(



Dial ogue
The aut hor makes t he stor y 

more r ivet ing as she uses t he 
characters dialogue to show t hey 
f igured somet hing out. Keeping 
t he paragraphs shor t and having 
a lot of dialogue helps make t he 
reader feel like t hey?re in t he 
conversat ion. Each line of 
dialogue leads up to a piece of t he 
myster y t hey are t r ying to solve. 
The aut hor want s us to be 
compelled to w hat is going to 
happen? And w hat w ill t he 
characters do nex t?

What's t his element?

Why does i t mat ter? 
At t his point Hunter and Jen 

now have realized t ha t t here is 
somet hing weird going on a f ter 
talk ing. They say how t hey t hought 
Mandy got k idnapped for seeing a 
pair of shoes t ha t t hey all saw and 
t ha t somebody was just t r ying to 
scare t hem . We now know t hat 
t here is more to i t t hen t ha t. That 
t here is someone out t here t ha t is 
not just messing w it h Hunter and 
Jen?s mind, but w i t h a lot of people. 
The aut hor want s to let us know 
w hy t his book is special and t ha t i t 
is more t han just a k idnapping.

What's t he impact on t he reader?
The reader now feels a sense of accomplishment. We now know 

t hat were a step closer to f inding Mandy, and w ho t he ant i-client is. 
The aut hor want s to tell t he reader Hunter?s not just hi t t ing a bunch 
of dead ends and for t he reader to keep reading. The reader want s 
to know w hy t his is all happening? Why is t he ant i-client doing t he 
t hings t heir doing, and w hat does i t have to do w it h Hunter, Mandy, 
or, Jen?

?There?s somet hing I wanted you 
to see before we got out of 
range.? She pulled out one of t he 
Poo-Sham cameras.
?Ah!? I said squint ing. ?I know all 
about t hose.?
?You t hink you do. But watch 
t his.? She covered t he f lash w it h 
one hand and took a pict ure. The 
red glimmer t hrough her f ingers 
reinforced my headache.
Then Jen held up one hand in 
f ront of my face. Her Wi-Fi 
bracelet was f licker ing w ildly. The 
li t t le diodes sput tered insanely 
for a few seconds, t hen calmed 
dow n to a normal level.
?I don?t get i t,? I said.
?The cameras are net worked. 
They?re w ireless.?
?What??
?We can go now,? Jen called to 
t he dr iver, t hen set t led back as 
t he cab pulled away. I stared 
t hrough t he back w indow for a 
moment, but t he woman on t he 
marble steps had disappeared. A 
few smokers huddled out of t he 
rain. (126)



My Emul at ion: Music in t he Beat s
?This is so smart!? M egan said ?But w ho w ould do something l ik e 

th is??
M egan and I  w ere in a mysterious cabin look ing for our f riend 

James. James is a DJ and he doesn?t go anyw here w i thout h is laptop. A  
few  days ago he f inished a song he w as w ork ing on for months and 
M egan and I  w ere the only tw o w ho had heard i t. When w e heard the 
song in the w oods w hi le on a camping trip w here w e w ere w ai t ing for 
James w e thought i t  w as him and w ent to go f ind h im. We ended up 
j ust f inding h is laptop brok en on the f loor and one of  h is shoes. The 
brok en computer said on the screen to go to a notorious event and 
there w as a box  w i th outf i ts for us to w ear.

Fashionably late M egan and I  show ed up seeing shining 
chandel iers, l ights f lashing everyw here, and 70? TV screens al l  
around the room. We w anted to f ind the person w ho took  James 
hoping that w ould lead us to our f riend. Both of  us grabbed a glass of  
champagne as w e real ize i t tastes a bi t strange, but I  didn?t say 
anyth ing about i t . We soon see everyone at the party start to act w ei rd 
as w e begin to get a major headache. There w as something w eird 
going on. That w as the only th ing that could ex plain i t . Nothing made 
sense.

A s w e w ent to somew here quieter, M egan came to a huge 
real ization and grabbed another glass of  champagne.
?Why did you grab more of  that stuf f !? Jak e yel led scared about w hat 
i t  did to h im the last t ime. ?I  st i l l  feel  a bi t dizzy.?

?When I  took  my f i rst sip I  fel t something w eird w hen i t h i t my 
cup. I  didn?t real ize w hat i t  w as unti l  I  saw  a guy drop i t on the ground 
he w as so dizzy.? M egan says real izing there?s more going on then 
j ust us trying to f ind James as she goes in the bathroom, smashes the 
glass in the sink  and l i f ts the drain up for i t  to al l  go dow n.

?I t?s w i red w i th a tape recorder. So somebody can hear our 
conversation. I t w as w ired w i th the advanced new  technology so i t?s 
inv isib le. Li tt le did the person w ho did th is k now  that i t  gives a smal l  
electrocute that buzzes against your l ip and I  guess that since i t w as 
involved w i th alcohol  i t  made everyone feel  l ik e they are going to pass 
out.?

Jak e says, ?Wai t w e can track  w here al l  the recordings are going! 
Let?s go f ind James!?



A n n o t a t i o n  #1

I  d e c i d e d  t o  p u l l  f r o m  t h e  a u t h o r s  
p a r a g r a p h  s t y l e .  I n  t h e  b e g i n n i n g  o f  t h e  b o o k  
t h e  a u t h o r  w o u l d  s a y  a  q u o t e  a n d  t h e n  
e x p l a i n  i t  m o r e  s o  t h e  r e a d e r  w o u l d  
u n d e r s t a n d  w h a t ?s  g o i n g  o n .  T h a t  w o u l d  
h e l p  t h e  r e a d e r  g e t  t o  k n o w  t h e  p l o t  
s e q u e n c e  m o r e ,  a n d  u n d e r s t a n d  t h e  w a y  
t h i n g s  a r e  d o n e .  N o w  t h e  r e a d e r  h a s  e n o u g h  
b a c k g r o u n d  i n f o r m a t i o n  t o  b e g i n  t o  
u n d e r s t a n d  t h e  p l o t  s e q u e n c e .  I  a l s o  d e c i d e d  
t o  i n i t i a t e  t h e  m y s t e r y  h e r e  s o  t h e  r e a d e r  
w o u l d  w a n t  t o  r e a d  m o r e .

A n n o t a t i o n  #2

T h e  a u t h o r  u s e d  t h e  s e t t i n g  t o  l e t  
u s  k n o w  h o w  f a n c y  t h e  p a r t y  w a s  a n d  

a l s o  u s e d  i t  t o  i m p l y  t h a t  t h e r e ?s  a  
g o o d  c h a n c e  t h a t  s o m e t h i n g  b a d  

m i g h t  h a p p e n .  T h e  r e a d e r  n o w  c a n  
i m a g i n e  i n  t h e i r  m i n d  w h a t  i s  g o i n g  o n  
a s  i f  t h e y  w e r e  t h e r e .  R e a l i z i n g  t h a t  

w h e n  t h e  a u t h o r  e x p l a i n e d  t h e  
s e t t i n g  h e  w a s  a l s o  p u t t i n g  i n  t h e  

t r a p s  f o r  w h a t  w o u l d  g o  w r o n g  a t  
t h e  p a r t y  I  d e c i d e d  t o  a d d  t h a t  w h e n  
b o t h  J a k e  a n d  M e g a n  g r a b b e d  a  g l a s s  
o f  c h a m p a g n e  i t  m a d e  t h e m  f e e l  a  b i t  

w e i r d  s e n d i n g  a  l i t t l e  m e s s a g e  t o  t h e  
r e a d e r .

A n n o t a t i o n  #3

D i a l o g u e  i s  a  b i g  p a r t  o f  t h e  a u t h o r s  w r i t i n g  a s  
a l m o s t  e v e r y  p a g e  h a s  a t  l e a s t  5 0 %  o f  d i a l o g u e  o n  i t .  
T h a t  h e l p s  t h e  r e a d e r  l e a r n  t h e  w a y  t h e  c h a r a c t e r  
t a l k s  a n d  i s  a b l e  t o  s e e  h o w  e a c h  c h a r a c t e r  g e t s  
a l o n g  w i t h  o n e  a n o t h e r .  I t  a l s o  c o n t i n u e s  a l o n g  t h e  
s t o r y  a s  t h e  c h a r a c t e r s  m a k e  h u g e  r e a l i z a t i o n s  
t h r o u g h o u t  t h e  d i a l o g u e .  T h i s  i s  w h e r e  I  t h o u g h t  m y  
b i g  f i n i s h  c o u l d  c o m e  i n  a s  M e g a n  a n d  J a k e  b o t h  
r e a l i z e  s o m e t h i n g  w e i r d  w a s  g o i n g  o n .  A f t e r  t h e y  
b o t h  f i g u r e  i t  o u t  I  w a s  a b l e  t o  e n d  i t  w i t h  t h e m  
g o i n g  t o  f i n d  t h e i r  f r i e n d .  I f  w a n t e d  t o  m a k e  a  s e q u e l  
o r  a d d  m o r e  t o  t h e  s t o r y  I  c o u l d  h a v e  h a d  t h e m  h a v e  
a n o t h e r  h u g e  r e a l i z a t i o n  a n d  g e t  c a u g h t  i n  a n o t h e r  
t r a p  w h e n  g o i n g  t o  f i n d  J a m e s .



About  The Aut hors
Scot t  Wester feld was bor n in 1963 and is an Amer ican 

Author. He has wr i t ten 18 novels that  ar e divided into 
t r i logies. He mainly focuses on wr i t ing science f ict ion for  
young adults. He is most  known for  The Ugl ies Ser ies. So 
Yester day isn't  r eal ly in a r eal t r i logy, but  is in a unof f icial  
t r i logy cal led "The New Yor k  Tr i logy." The New Yor k  Tr i logy 
has two other  books in i t  one cal led Peeps and the other  cal led 
The Last  Days. You can keep up with his wr i t ing as he has a 
blog that  he wr i tes f r equent ly on. He also has a wife, but  does 
not  plan on having k ids. He and his wife spl i t  their  t ime 
between Aust r al ia, New Yor k  City, and Sydney. An inter est ing 
fact  about  him and his book , So Yester day is that  i t  has been 
t r anslated into Slovene.

Madison Siegel is a 16 year  old high school student . 
She at tends Science Leader ship Academy, and wor ks at  
Ace Har dwar e. One of  her  main inter ests is wr i t ing. 
Madison feels that  wr i t ing can help a per son stay r elax. 
Some of  the things Madison has wr i t ten is You and Your  
Wor ld: Addict ion wher e she focuses on how addict ion 
af fects ever yone in al l , Kevin's stor y a sequel based of f  
the book  Kindr ed, and many mor e. Madison has a twin 
br other  named Just in, and an older  sister  named Lexi. 
She l ikes to hang out  with her  f r iends, f i lm videos, and 
plenty mor e. She hopes to lear n so much mor e 
thr oughout  her  l i fe.


