
Em ulat ion Handbook

Everyday by David Leviathan  

 David creat es t h is A spir it ual f igure t hat  wakes up in a 
com plet ely dif ferent  ident it y every day. A get s a dif ferent  body, 
gender , fam ily, f r iends, hom e and everyt hing t hat  body has 
relat ions t oo. A is know ledgeable about  h is posit ion: he 
underst ands t hat  he has l im it s t hat  m any ot hers don?t . A falls in 
love w it h t h is gir l nam ed Rhiannon; t hey bot h run int o m any 
obst acles on how t o m ake t he relat ionship funct ion proper ly. They 
f inally com e t o a conclusion of  t hem  bot h get t ing what  t hey desire. 
Over  t he course of  t he book , A also runs int o conf l ict  w it h one of  
t he bodies he has encount ered, nam ed ?Nat han? t hey t wo also 
event ually f ind ways t hat  resolve t heir  conf l ict s bet ween one 
anot her . 
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 Chapt er  organizat ion is 
when t he aut hor  has som e 
t ype of  t echnique or  st ruct ure 
for  all t he chapt ers in t he 
book . An exam ple of  when t he 
aut hor  does t h is is t i t l ing a 
dif ferent  num ber  of  t he day 
of  A's l i fe for  each chapt er . 

What 's t h is 
elem ent ?

Why does it  
m at t er? 

  By t he use of  paragraph, st ruct ure A uses his l i fe's day num ber  t han regular  
dat es. He want s t o int erpret  t h is for  all t he l ives A has host ed. Unlike num bers dat es 
repeat , however , A?s bodies never  repeat . He has a new body every day, just  l ike how 
he get s a new day of  h is l i fe every day. Anot her  reason why it  was im por t ant  t hat  
David used t he num bers for  t i t les of  t he chapt ers is t hat  once you t ake t he num ber  
and divide it  by 365 it  w il l  det ect  t he age of  A. Out  of  al l  t he t h ings t hat  A changes 
every day his age is one of  t he t h ings t hat  st ay consist ent  t o him . Every chapt er  in 
t he book  Is a new num ber . Even t hough it  can be a repet it ion of  t he use of  num bers 
for  t i t les but  t h is unique num ber  represent s t he l i fe t hat  A has t aken upon but  a day 
in his l i fe t hat  A has t aken upon. There are m any l ives, nam es, and m em or ies t hat  
associat e w it h t hat  body t hat  A is host ing, alt hough David's t echnique of  num ber ing 
every day of  h is l i fe help organize t he book  and det ect s what  num ber  cor responds 
t o what  l i fe or  t he event  t hat  happens in t hat  chapt er . 

What 's t he im pact  on t he reader?

Once a chapt er  begins for  exam ple ? day 5999? where Nat han is t he body A is 
host ing. As you know f rom  above A is an im por t ant  charact er  in t h is novel, so when 
t he reader  reads t h is num ber  all t he charact er ist ics t hat  charact er  associat ed w it h 
t he num ber . What ever  A went  t hrough t he readers did as well. This t ype of  chapt er  
st ruct ure let s t he readers m ake connect ions bet ween t he num ber  of  t he body and 
all t he follow ing event s and t h ings t hat  happen in t he chapt er . 

   

 The chapt ers show 41 
l ives t hrough chapt er  ?day 
5994? t o chapt er  ?day 6034?. 
David uses t h is chapt er  
organizat ion which really 
st ood out  t o m e was using t he 
day of  A?s l i fe.

EL. #1 Chapt er  organizat ion 



David Levit han shows a good 
por t rayal of  a point  of  view  at  t he end of  
page 70. Wit h t he use of  a l im it ed 
om niscient  f ir st  point  of  view  t he aut hor  is 
por t raying t o t he readers t he inner  
t hought s of  A. Alt hough A is in a dif ferent  
body cur rent ly and t he body is what  t he 
words are com ing out  of , t he aut hor  br ings 
t he at t ent ion back  t o A and gives us a 
glance of  what  is he cur rent ly t h ink ing 
about  t he act ions A is m ak ing and what  A is 
saying. However , when he is 
com m unicat ing w it h ot hers in t he chapt er , 
we aren't  acknow ledged of  t heir  t hought s 

What 's t h is elem ent ?

Why does it  m at t er? 

There are m any signif icances t o 
why t he 1st  point  of  view  is host ed by 
A t he m ain charact er . Even t hough 
t hat  A does not  have an ident it y, h is 
t hought s are t he only t h ings t hat  
really m ake A, A. In m any dialogue 
scenes t he aut hor  would st ar t  of f  by 
an inner  t hought  of  A. Due t o A 
having t o put  up a f ront  and false 
im age t o really t ry t o replicat e t he 
personalit y which cor responds t o t he 
body he is cur rent ly in, t he aut hor  
st i l l  t r ies t o also incorporat e what  A is 
feeling and t h ink ing at  t he m om ent .

What 's t he im pact  on t he reader?

Through t he book  m any charact ers are int roduced but  we have a cont rol charact er , 
A. This can cause t he readers t o get  confused by t he m any int roduct ion a of  new  
charact ers and everyt hing t hat  com es w it h t he body of  t hat  charact er . However  once we 
get  t hat  inner  t hought s of  A we feel in a way t hat  t he reader  can collect  oneself  and get  
t he j ist  of  what ?s cur rent ly happening. Not  only t hat  but  t he aut hor  chose t o only let  t he 
m ain charact er 's t hought s and feelings be announced because t hese w il l  be m ore 
engaging for  t he readers and t he aut hor  t akes t h is t o an advant age because t hese lead t o 
conf l ict s

Page 70

¨ This is a dangerous l ie, since I 
have no idea of  which of  t he 
guys is St eve, and i have no 
way of  accessing t he 
inform at ion,

?Oh t hat  explains it ?

She is st ar t ing t o dr if t  away 
f rom  m e, just  as i im agine she 
dr if t ed away f rom  t he gir ls 
t alk ing next  t o us. ?

EL. #2 l im it ed 
om niscient  f ir st  point  of  
view  



?I do not  know any of  
t h is. I do not  t h ink  about  
sw im m ing or  what  it  m eans. I 
do not  m arvel at  t he fact  of  
sw im m ing, t hat  a hum an body 
can do such a t h ing. Inst ead, i 
m arvel at  t he sensat ions. I 
im m erse m yself  in wat er  
because it  m akes m e feel l ike i 
t oo, am  liquid. And t hen i push 
against  i t  and feel solid again. I 
do not  have t hought s; in t heir  
place, i have t he t hrum  t hat  
t he body creat es in t he 
absence of  t hought s. I feel 
m ore l ike m yself  t han i usually 
do, because as i sw im , i don't  
need t o fu l ly exist .? Page 335

As shown in t he paragraph t he 
aut hor  uses sent ence st ruct ure t o 
reinforce bot h charact er  act ions and 
charact er  t hought s. What  is por t rayed 
is t hat  for  a var iet y of  just  t he 
charact er  t hought  t he aut hor  seem s 
t o use shor t  sent ences t o really 
em phasize t he signif icance and 
t ension. David is show ing t he t ension 
and hast e by t he use of  shor t / sim ple 
sent ences. On t he ot her , hand for  
charact er  act ion, t he aut hor  t ends t o 
use longer  sent ences such com plex 
and com pound sent ences t o really 
just  em phasize t he descr ipt ion of  A?s 
act ions and present  a good visual of  
what  A is doing in t he scene.

There's a repet it ion t hroughout  t he 
whole book  of  t he aut hor  using t hese in his 
w r it ing. Due t o t hat , when we?re dealing w it h 
t wo dif ferent  charact ers at  t he sam e t im e, 
t here should be a clear  underst anding of  
when we are t alk ing about  t he body and it s 
act ions, and what  t he body is cur rent ly 
exper iencing t he sensat ions as it s 
happening. Then in use of  shor t / sim ple 
sent ences, we get  provided t he t hought s of  
A. The aut hor  uses t he sim ple sent ences t o 
provide t he readers an open passageway t o 
A's t hought s and feelings. 

Shor t  sent ences m ake t he reader ?s feel t ension t o really get  t he reader  
int eract ing w it h t he t ext , also gives a connect ion bet ween t he charact er  in t he book  
and us t he readers feel t he sam e way about  what ever  t he charact er  is feeling and 
saying in his t hought s. In t h is case, t he aut hor  is por t raying t he m ain charact er ?s 
t hought s on sw im m ing. Then when t he charact er  act ion is por t rayed t hrough t he 
long sent ences t he readers st ar t  t o becom e m ore aware and underst anding of  what  
t he body is doing cur rent ly. 

what  is t he elem ent  ? 

why does it  m at t er? 

What s t he im pact  on t he reader? 

EL. #3 Sent ence St ruct ure 
Exam ple 



12:40

12:36 The anxiet y in m y blood st ream s down m y body. As t he east bound 
t rain rushes t hrough t he t rack  t racks t he st rong chil ly w ind sm acks m y face 
leaving m y hair  look ing l ike a t rol l.  My legs begin t o cram p. I lean on t he r ight  
foot  t o t ry t o release som e pressure on m y lef t  foot . It ?s 12:37. The t rain should be 
ar r iving shor t ly. I clench ont o m y boarding pass, running m y f ingers t hrough t he 
t ext ured words, as I pass it  on m y r ight  hand I hear  it .

 12:38, Aut hor , Maggie, Jason is all t hat 's l inger ing in m y m ind. How are t hey 
now ? How healt hy are t hey? Has Jason had been t ak ing his anxiet y m edicine? Has 
Maggi been keeping up w it h her  dance recit als and pract ices? Aut hor .. Oh m y, 
f ir st  born how dear ly I m iss him .

12:39 I need t o pee. I need t o pee. I need t o pee. That  was t he only t h ing 
roam ing t hrough m y head. I can't  leave. I can't  leave. I can't  leave. I quick ly 
undress m y hand f rom  t he glove, pull ing up m y sleeve t o look  at  m y wat ch. I have 
one m inut e lef t . 

 It 's 12:40. I lef t . I peed. I slam  t he door  behind m e as I run t o t he boarding 
zone, as I'm  st ar ing at  m y wat ch count ing t he seconds.  Suddenly, I can't  m ove, 
m y heel get s caught  I pull and t ug but  it  won't  let  go.

?All Aboard, All aboard.? 

 The bags on m e fall of f . My heel is st uck  in t he drain hole. The vibrat ion 
roars t hrough t he st one pavem ent  shat t er ing t he bones in m y body. The im ages 
of  m y children com e int o a clear  vivid im age in m y head. People are rushing by m e 
and, no one can lend a hand. I look  at  t he f ront  of  t he t rain. The doors began 
closing. I t hrew  m y bags over  m y shoulder  as t hey slam m ed ont o m y backbone, 
w it h m y hands fear  I quick ly unt ied m y heal, releasing m y foot  out  of  t he shoe. To 
be cont inued... 



Analysis for  scenes 

Elem ent  1 

Sim ilar  t o what  David does in t he book  ?every day?, by t he use of  h is 
chapt er  organizat ion, a num ber  is also used t o signify and em phasize a bigger  
idea of  what  t he chapt er  is going t o be about . This m ight  confuse t he readers at  
f ir st  alt hough once t hey?ve com plet ed reading t he whole chapt er , readers w il l  
know t he reasoning for  t he t it le. Tit le represent ing not  only t he t im e of  when 
she m isses her  t rain but  a t im e t hat  w il l  becom e very signif icant  t o t he m ain 
charact er  because t im e was her  chance of  get t ing on t he t rain t o go see her  
children. Just  l ike how t he num bers for  t i t les David uses are really signif icant  t o 
t he m ain charact er  A.

Elem ent  2
In t h is elem ent , I've por t rayed anot her  w r it ing st rat egy t he aut hor  uses 

which is a l im it ed om niscient  f ir st  person point  of  view. This m eaning t hat  t hey 
are using ? I ? and ?we? however  t he nar rat or  of  t he st ory isn't  aware of  al l 
charact er ?s t hought s and feelings. As you see t he m ain charact er , we t he readers 
know what  A is saying and t h ink ing alt hough when he converses w it h anot her  
person in t he sense we t he readers do not  know t he feelings and em ot ions of  t he 
charact er .

Elem ent  3 
 Last  but  not  least  an elem ent  bot h por t rayed by t he w r it ing of  David 
Levit han and m y own is t he em phasis on t he uses of  shor t  sent ences and long 
sent ences and how t hey af fect  t he plot  and t he readers. The shor t  sent ences are a 
great  st rat egy I use for  t he m ain charact er  t o really just  in a way inform  t he 
readers what  is going in her  head in a sum m ed up int ense version. The long 
sent ences l ike t he com pound and com plex, t hey are anot her  st rat egy used for  
charact er  act ions. I t ook  t he oppor t unit y of  t he use of  com m as and t he grand 
am ount  in a sent ence t o really elaborat e what  t he charact er  is doing and 
physically feeling t o really give t he readers a bet t er  im age of  t he m ain charact er ?s 
exper iences.



About  The Aut hors

Assirem Hosni, was Born in Algeria on 
September 26, 2001, she adapted to the 
multicultural environment she has been 
surrounded her whole life, she is 
quadrupedal language speaker. Assirem 
Hosni as a sophomore that currently is 
attending Science leadership academy. she 
runs track, part of student government and 
is part of the volunteer, community service 
club.

 David Leviathan an American writer of 
fiction and also an editor. He was born 
!973 September 7th.  At the age of 19 
is when his love for writing blossomed. 
He began working for the babysitting 
club series. He then became scholastic 
and then followed that up by being the 
founder of push. His career really set 
off when he published one of his 
books,"love is the higher law" got 
published and not in 2009. 

David Levit han 

Assirem  Hosni 


