
EM U L AT IO N  H A N D BO O K

W icked  /  Gr egor y  M agu i r e

Elphaba T h ropp is a m isunder stood, educated, in trover ted  gi r l  w i th  a 
br igh t  green  sk in  com plex ion , who is caugh t up  f igh t ing a f igh t  that  was 
not her s to begin  w i th - -a f igh t  for  the r igh ts of  an im als to be treated l i ke 
hum ans. H er  l i fe gets tur ned upside down  when  she takes on  th is batt le, 
and f rom  th is she em bar ks on  m any jour neys to t r y  to release her sel f  of  
burdens and gu i l t .

by M ia Con cep cion



T im e Ju m p s

A t im e jum p  i s essen t ial ly  a gap  in  the 
stor y  that  shows a sign i f i can t am oun t 
of  t im e passed between  chapter s or  
even  scenes. An  exam ple of  when  
Gregor y M agui re does th is i s when  he 
p lows for ward  in  Elphaba's stor y  using 
a l inear  p lot  , sk ipp ing un im por tan t 
aspects of  her  l i fe. H e uses Elphaba?s 
biggest str uggles and con f l i cts 
repeated ly  when  decid ing where to 
sk ip  ahead in  the book, and then  f i l ls 
in  the gaps w i th  br ief  exp lanat ions of  
how she ar r ived at  her  next con f l i ct .

W h at 's th i s elem en t? W hy does i t  m atter ? 
T h is sty l i st i c choice af fects the whole book 
because i f  M agui re d id  not include these 
t im e gaps, there would  be so m uch  
unnecessar y in for m at ion  included. H e 
chose to jum p dr ast ical ly  f r om  one 
chapter  where Elphaba was a todd ler  al l  
the way to when  she was star t ing col lege at  
Sh iz Un iver si ty. T h is was an  im por tan t 
str ategy because i t  ended up  being that 
her  adu l thood was m uch  m ore im por tan t 
than  her  ch i ldhood. By jum p ing over  her  
ch i ldhood, M agui re m ade m ore room  for  
the t r u ly  im por tan t even ts of  Elphaba?s 
l i fe.

W h at 's th e im p act  on  th e r eader ?
W hen  read ing the stor y, M agui re at  t im es leaves us con fused and lost  
because one second Elphaba is say ing her  f i r st  words as a todd ler , and 
the next she is being assigned a room m ate in  col lege. M ost of  her  
ch i ldhood is sk ipped over , but  later  in  the stor y  par ts of  what happened 
dur ing th is t im e gets exp lained. Al though , the author ?s use of  p rom inen t 
gaps in  t im e st i l l  d isp lace the reader, and m ake us scr am ble th rough  the 
text  to p iece together  al l  the even ts that  happened in  between . T h is i s 
d istr act ing at  t im es, because r ather  than  focus on  the scenes in  f r on t  of  
us, we are str uggl ing to decipher  what happened dur ing the ?in -between? 
scenes. But, includ ing these lar ge gaps also m akes us pause and th ink 
about the bigger  p icture of  what the author  i s in tend ing to do. I t  seem s 
that by vast ly  jum p ing ahead in  the stor y, he is t r y ing to relate the p lot  
sequence to Elphaba?s l i fe: f u l l  of  m yster y, unanswered quest ions, and 
lots of  em pt iness. 
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Poin t  of  V i ew
W h at 's th i s elem en t?

W hy does i t  m atter ? 
T h is sty l i st i c choice af fects the whole 
book because there would  be a lot  of  
con fusion  other w ise. Since he chose 
to use f requen t t im e jum ps, there 
were a lot  of  unknown  even ts that  
occur red  in  th is m issing t im e, but h is 
use of  poin t  of  v iew helped m ake up  
for  i t . Since M agui re told  the stor y  
f r om  an  al l - know ing poin t  of  v iew, 
he was able to p rov ide exp lanat ions 
for  the even ts Elphaba had m issed 
out on  wh i le she was in  h id ing, and 
also show the reader  al l  of  the 
char acter ?s em ot ions and though ts 
towards Elphaba?s abandonm en t. 

W h at 's th e im p act  on  th e r eader ?
W ith in  the book, th i r d  per son  om n iscien t 
poin t  of  v iew in f luences the reader  by 
sur p r ising us, because there are speci f i c 
scenes where M agui re puts f i r st  per son  
though ts and em ot ions of  char acter s. W e 
get used to h is patter n  of  ?they said , she 
said , he said ,? so when  he br ings per sonal  
feel ings and though ts to our  at ten t ion , i t  
t r ips us up . Al though  at  these r are t im es 
in  h is wr i t ing M agui re con fused or  lost  
the reader, he also showed us the 
im por tance of  em phasis. I f  a stor y  doesn?t 
have em phasis, i t  can  becom e bor ing to 
the reader. So, i t?s a ref resh ing change to 
see unexpected th ings in  the book. 

?T h ey com p l i ed , gr u m bl i n g. 
T h ey d i dn ?t  k n ow  i t  w as th e l ast  
t im e th ey w ou ld  al l  be togeth er , 
or  th ey m igh t  h ave l i n ger ed .? 
(163)
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T h i rd  Per son  om n iscien t poin t  of  v iew 
is when  you m ake ever y char acter ?s 
feel ings, op in ions, though ts, and stor y  
l ines clear  to the reader. Gregor y 
M agui re d id  th is so that Elphaba?s 
stor y  wasn?t l im i ted  to just  her  l i fe. H e 
also used th is sty le to descr ibe the 
em ot ions of  the char acter s, speci f i cal ly  
how they fel t  about each  other , to 
p rov ide m ore tension  to the stor y.

?A n d  h ow  I  h ave ch an ged , 
sh e th ou gh t , i n  a year  an d  
som e? I  m ay be th e on ly  
p er son  i n  al l  th e Per th a H i l l s 
ever  to m eet ou r  W izar d . N ot  
on  m y ow n  steam , n ot  of  m y 
i n i t i at i ve-st i l l , I  w as th er e. I  
d i d  i t . A n d  w e?r e n ot  dead . 
Bu t  w e d i dn ?t  accom p l i sh  
m u ch .? (177)



W h at 's th i s elem en t?

Ad ject i ves an d  Adver bs

Adject ives are used to descr ibe nouns 
and adver bs are used to descr ibe 
ver bs, but both  wor k together  to show 
the char acter s m ore, and what they do. 
Gregor y M agui re uses descr ip t ive 
words along w i th  long sen tences to 
peel  the ?on ion? that i s the stor y  back. 
L ayer  by layer , M agui re takes apar t  
each  detai l  of  the scene slow ly and 
pat ien t ly, descr ibing physical  features 
and act ions. T he sen tences seem  
excessive but give enough  detai ls to f i l l  
the reader  in , and also evoke 
em ot ions.

W hy does i t  m atter ? 
T h is sty l i st i c choice af fects the whole book 
because when  using th i r d  per son  
om n iscien t poin t  of  v iew, i t  i s im per at ive 
that  the author  descr ibe al l  the char acter s 
and what they are doing, by using 
ad ject ives and adver bs. Since he knows and 
sees al l , i t  i s M agui re?s responsibi l i ty  to 
exp lain  what he sees when  wr i t ing the 
stor y, so that  the reader  can  see these 
th ings too. Also, there are m any t im e gaps 
where i t  has been  a ver y long t im e since 
char acter s have seen  Elphaba, so i t  i s 
necessar y for  M agui re to go in to detai l  
about the char acter s.

W h at 's th e im p act  on  th e r eader ?

I n  th is book, ad ject ives and adver bs in f luence the reader  
because they v iv id ly  pain t  out  the scenes and char acter s 
for  the reader  to see. M agui re goes in to detai l  of ten , 
leav ing the reader  to pour  over  the long and deep 
exp lanat ions of  scenes, physical  features, and nar r at ion . 
Since the stor y  i s so abstr act  and unusual , w i th  sorcerer s, 
w i tches, M unchk in lander s, and m agic, M agui re gets to t ie 
al l  th is in to one another  th rough  h is descr ip t ions. W e as 
the reader  get to feel  l i ke we are apar t  of  th is str ange and 
far  away wor ld  because he puts i t  al l  out  before us, in  r i ch  
and st im ulat ing detai ls. H e al lows us to see the wor ld  that  
he has created, and th rough  descr ip t ions he m akes us feel  
l i ke that  wor ld  i s not so f ar  away, but i s closer  to our  real i ty.

?N an n y w as a t i r ed  an d  f r u i ty  o ld  w om an , 
sk i n  cr acked  l i ke d r i ed  soap , h ai r  th i n  an d  
yel l ow y w h i te, h an ds w i th  vei n s as 
p r om in en t  as th e cor ds ar ou n d  a good  
A r j i k i  goat  ch eese. Sh e com m u n i cated  
w h eezi ly, w i th  l ots of  p au ses to br eath e 
an d  th i n k , th at  sh e h ear d  th r ou gh  
som eon e n am ed  Cr op e, i n  th e Em er ald  
Ci ty, th at  h er  o ld  ch ar ge Elp h aba h ad  
at ten ded  T i bbet t  i n  h i s l ast  days at  th e 
Cloi ster  of  Sain t  Gl i n da ou tsi de th e 
Em er ald  Ci ty.? (280 )
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M y Em u lat i on : Sor cer ess

O n the n igh t of  the school  dance Anastasia paced war i ly. A dr af t  b lew th rough  
the w indow, cr isp  and cool  to m im ic the season . Below her  du l l  exter ior , she 
m asked a ter r ib le secret  that  t r aveled  to a d istan t wor ld . She was par t  hum an , 
par t  sorceress, and cou ld  not reveal  her  t r ue iden t i ty  to m or tals. Anastasia stood 
before the an t ique m i r ror , look ing th rough  the r ust  to her  f ake com plex ion  and 
sh im m er y p ink dress. A sim p le str and of  pear ls hung around her  neck. She 
f i xated  on  her  str awber r y  blond hai r , r eds catch ing in  the l igh t  as she tur ned. 
H er  paren ts wouldn?t per m i t  her  to go to the dance. T hey were extr a caut ious 
because i t  was a r i sk . T hey constan t ly  wor r ied  her  secret  would  get out. Ton igh t, 
they let  her  d ress up  to feel  included. I t  was f i t t ing; the them e of  the dance was 
Enchan ted, som eth ing she would  becom e when  the clock str uck 10 ; an  annoy ing 
n igh t ly  occur rence. T he hands on  the clock wen t around pat ien t ly, taun t ing her  
as they drew closer , t i ck ing louder. L oud ch im es r ang out. Anastasia?s ear s 
tur ned f i r st , now shar p . T hen  her  hai r  tu r ned br igh t  f lam ing red . N ot a f l i ck of  
the ord inar y str awber r y  blond cou ld  be seen .

?I?m  a m onster . W hat a wretched sigh t I  am !? She wh im pered, cover ing her  f ace.

N o one would  ever  dance w i th  her , let  alone love her .

Red d iam onds lay on  her  p rom inen t cheekbones. Ringlets of  si lky, f i r e colored 
hai r  fel l  del i cately  at  her  shoulder s. She stood before a m i r ror , tw i r l ing in  her  
yel low sun -dress. Evan  cam e up  beh ind  her , p lacing h is coar se, heavy hands on  
her  shoulder s. She spun  to f ace h im , greet ing h im  w i th  a peck on  the l ips. H e 
sof t ly  touched each  gem  on  her  f ace. T hey were cold  and br i l l i an t ly  dazzl ing.

?You?re r av ish ing, Ana. L ook at  m e: the ugly, beast ly  war lock I  am . I  don?t 
deser ve you.?

Anastasia gr ipped her  husband?s poin ted  ear s, and r an  her  f inger s th rough  h is 
th ick black hai r .

?You?re a wonder fu l  war lock . I ?m  glad  we can  pass our  features to our  ch i ld ren . 
At least  they won?t feel  d i f feren t.?

A sh iver  crep t up  her  sp ine. I t  was troubl ing to im agine that f ar  away wor ld , 
where she once m asked her  iden t i ty  to f i t  in .
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A n n otat i on s an d  N otes

A n n otat i on  # 1-

I n  th is shor t  stor y  I  r epresen t t im e jum ps wel l , because I  jum p f rom  one 
scene where m y char acter  i s in  h igh  school , to when  she is a m ar r ied  adu l t . 
I t  i s im por tan t to the stor y, because m y char acter  has doubts in  the f i r st  
scene that are p roved wrong in  her  f u ture, wh ich  I  jum p to.

A n n otat i on  # 2 -

Both  par ts to m y stor y  are th i r d  per son  om n iscien t, tel l ing the though ts, 
descr ip t ions, and feel ings of  al l  m y char acter s. I n  the f i r st  scene I  m ost ly  
fol low the m ain  char acter , but  also br ief ly  show her  paren t?s though ts and 
wor r ies. I  also descr ibe both  Anastasia and Evan?s appear ances in  the 
second scene. T h is im pacts the stor y  because r ather  than  be l im i ted  to on ly  
Ana?s poin t  of  v iew and em ot ions, I  give the reader  m ore per spect ive and 
pain t  a m uch  bigger  p icture.

A n n otat i on  # 3 -

M y shor t  stor y  includes ad ject ives and adver bs as wel l  as long l i sts to 
descr ibe m y char acter s. T h is im pacts the stor y  because i t  gives p len ty  of  
detai ls to f i l l  the reader  in  and reveal  to them  m y v isions for  the char acter s. 
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A bou t T h e Au th or s

Gr egor y  M agu i r e i s an  Am er ican  wr i ter  
bor n  in  Albany, N ew Yor k , who is wel l  
known  for  h is wor ks that t r ansfor m ed the 
f am ous stor y, T he W izard  of  O z. H e is 
the author  of  W icked, Son  of  a W i tch , A 
L ion  Am ong M en , and O ut of  O z. T h is 
ser ies of  h is fol lows the char acter s 
involved in  the background stor y of  T he 
W izard  of  O z. H e also wr i tes ch i ld ren 's 
novels , but  he heavi ly  focuses on  the 
f an tasy gen re. H is novel , W icked, insp i red  
a blockbuster  Broadway m usical  wh ich  is 
st i l l  r unn ing sim ul taneously  around the 
wor ld . H e wr i tes m any non - f i ct ion  adu l t  
novels, and has even  been  featured on  
O pr ah  and in  the N ew Yor k T im es. 

I  am  M ia Con cep cion , and I  am  a 
wr i ter  in  the ten th  gr ade at  Science 
L eader sh ip  Academ y. For  th is 
assignm en t I  exh ibi ted  som e of  m y 
typ ical  w r i t ing sk i l ls such  as sound 
tools and descr ip t ive im ager y. I  
typ ical ly  am  known  for  w r i t ing 
poetr y, but  I  also wr i te a var iety  of  
d i f feren t gen res: shor t  stor ies, essays, 
and v ignettes. Som e l i ter ar y in terests 
I  have for  read ing  i s to read a var iety  
of  books w i th in  the gen res h istor ical  
f i ct ion , m yster y, and sci - f i . For  
wr i t ing, I  am  in terested  in  becom ing 
a wr i ter  one day, and w i l l  even  be 
p roducing a book th is year  that  w i l l  
con tain  col lect ion  of  m y poem s.
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