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Sum m ar y
Slaugh ter house Five is a novel  that  fo l lows Bi l ly  
Pi lgr im , an  Am er ican  W or ld  W ar  I I  veter an , th rough  
h is jour neys in  t im e. T he book cen ter s around Bi l ly?s 
exper iences in  the war  and h is t im e on  the al ien  p lanet 
Tr al f am adore, where he lear ns about the f lu id i ty  of  
t im e. T he book delves in to the bom bing of  D resden , 
Ger m any, and the m or als of  war.



Elem en t O ne

T im e Jum ps

?L i sten : B i l l y  Pi l gr im  h as com e 
u n stu ck  i n  t im e. B i l l y  h as gon e 
to sl eep  a sen i l e w idow er  an d  
aw aken ed  on  h i s w edd in g day. 
H e h as w alked  th r ou gh  a door  
i n  1955 an d  com e ou t  an oth er  
on e i n  1941. H e h as gon e back  
th r ou gh  th at  door  to f i n d  
h im sel f  i n  1963. H e h as seen  h i s 
b i r th  an d  death  m an y t im es, h e 
says, an d  p ays r an dom  v i si ts to 
al l  th e even ts i n  betw een .? (p age 
29)

??I  am  a T r al f am ador i an , seein g 
al l  t im e as you  m igh t  see a 
st r etch  of  th e Rock y 
M ou n tai n s. A l l  t im e i s al l  t im e. 
I t  does n ot  ch an ge. I t  does n ot  
l en d  i tsel f  to w ar n i n gs or  
ex p lan at i on s. I t  sim p ly  i s. T ake 
i t  m om en t by  m om en t, an d  
you  w i l l  f i n d  th at  w e ar e al l , as 
I ?ve sai d  bef or e, bu gs i n  
am ber .?? (p age 10 9)

T h r ou gh ou t th e book , 
Von n egu t i n cor p or ates t im e 
ju m p s ver y  of ten . T h er e i s n o 
p at ter n  betw een  h ow  m u ch  
t im e B i l l y  t r avel s th r ou gh , 
som et im es year s, som et im es 
days. H ow ever , th er e i s a 
p at ter n  i n  w h en  an d  w h er e h e 
goes. Som e of  th e m ost  v i si ted  
set t i n gs i n clu de, I l i u m , a 
f i ct i on al  tow n  i n  N ew  Yor k  
state, Ger m an y du r i n g th e w ar , 
sp eci f i cal l y  D r esden , 
T r al f am ador e, an d  a h osp i tal  i n  
Ver m on t.

?B i l l y  Pi l gr im  says th at  th e 
Un iver se does n ot  l ook  l i ke a 
l ot  of  b r i gh t  l i t t l e dots to th e 
cr eatu r es f r om  T r al f am ador e. 
T h e cr eatu r es can  see w h er e 
each  star  h as been  an d  w h er e i t  
i s goi n g, so th at  th e h eaven s ar e 
f i l l ed  w i th  r ar ef i ed , l u m in ou s 
sp agh ett i . A n d  
T r al f am ador i an s don ?t  see 
h u m an  bein gs as tw o- l egged  
cr eatu r es, ei th er . T h ey see 
th em  as gr eat  m i l l i p edes-  ?w i th  
bab ies? l egs at  on e en d  an d  old  
p eop le?s l egs at  th e oth er ,? says 
B i l l y  Pi l gr im .? (p age 110 )

W h i l e th e t im e ju m p s m ove th e 
stor y  f or w ar d  an d  i n ter ests th e 
r eader , th e f act  th at  th ey ar e 
i n clu ded  f u r th er  r elates to on e 
of  th e book ?s gen er al  m ot i f s: 
t im e. T h e qu otes on  p ages 10 9 
an d  110  p r ov i de a sim p le 
ex p lan at i on  f or  h ow  t im e i s 
th ou gh t  of  by  th e 
T r al f am ador i an s an d  teach  
B i l l y  Pi l gr im . T h ey see ever y  
m om en t al l  at  on ce. T h ey 
bel i eve th at  ever y  even t  i s 
m ean t to h ap p en  th e w ay i t  
does, an d  alw ays w i l l .

T h e r eader  i s i n t r odu ced  to 
th ese f or ei gn  i deas an d  m u st  
r em em ber  w h at B i l l y  bel i eves 
abou t  t im e i n  or der  to 
u n der stan d  h i s act i on s 
th r ou gh ou t th e book , h i s 
casu al ty  abou t  death , 
(i n clu d i n g h i s ow n ), an d  h ow  h e 
h an d les ever y th i n g h e?s been  
th r ou gh . T h e r eader  i s al so 
sim p ly  i n ter ested  i n  th e 
u n i qu e, n on - l i n ear  sty l e, 
m ak in g th e book  m or e of  a 
p age tu r n er .

Q u otes

D ef i n i t i on

I m p or tan ce

I m p act



Elem en t Two
Poin t  of  V iew

?A l l  th i s h ap p en ed , m or e or  
l ess. T h e w ar  p ar ts, an y w ay, ar e 
p r et ty  m u ch  t r u e. O n e gu y I  
k n ew  r eal ly  w as sh ot  i n  
D r esden  f or  tak i n g a teap ot  th at  
w asn ?t  h i s. A n oth er  gu y I  k n ew  
r eal ly  d i d  th r eaten  to h ave h i s 
p er son al  en em ies k i l l ed  by  
h i r ed  gu n m en  af ter  th e w ar . 
A n d  so on . I ?ve ch an ged  al l  th e 
n am es.? (p age 1)

?A n  A m er i can  n ear  B i l l y  w ai l ed  
th at  h e h ad  excr eted  ever y th i n g 
bu t  h i s b r ai n s. M om en ts l ater  
h e sai d , ?T h er e th ey go, th er e 
th ey go.? H e m ean t h i s b r ai n s.

T h at  w as I . T h at  w as m e. T h at  
w as th e au th or  of  th i s book .? 
(p age 160 )

T h e p oin t  of  v i ew  sw i tch es 
m u l t i p l e t im es betw een  1st  an d  
3r d  p er son . T h e f i r st  sect i on  of  
th e book  i s w r i t ten  i n  f i r st  
p er son , as sh ow n  i n  th e qu ote 
f r om  p age 1, th en  th e r est  i s 3r d  
p er son  w i th  occasi on al  
r ef er en ces to th e n ar r ator , su ch  
as on  p age 160 . 

I t  con n ects th e au th or  to th e 
book , m ak in g i t  
sem i -au tob i ogr ap h i cal  w h i l e 
m ain tai n i n g th e f i ct i t i ou s stor y  
of  B i l l y  Pi l gr im . I t  al so 
i n t r odu ces th e m yster i ou s 
ch ar acter  of  th e n ar r ator . T h e 
f act  th at  th e m ajor i ty  of  th e 
book  i s i n  3r d  p er son  m akes i t  
easi er  to tel l  B i l l y  Pi l gr im ?s 
stor y.

T h e r eader  ex p er i en ces 
som eth i n g of  a sh ock  w h en  
th ey en cou n ter  th e n ar r ator  
r ef er r i n g to h im sel f  af ter  h e 
h asn ?t  sp oken  i n  th e f i r st  
p er son  i n  at  l east  a h u n d r ed  
p ages. Con sider i n g th e scen ar i o 
i n  w h i ch  h e p op s u p  i n , i t?s a b i t  
h u m or ou s an d  r an dom . T h i s 
al so r em in ds th e r eader  th at  th e 
book  i s sem i -au tob i ogr ap h i cal  
an d  en cou r ages th e r eader  to 
sep ar ate th e f i ct i on  f r om  th e 
n on  f i ct i on  i n  th e book .

Q u otes

D ef i n i t i on

I m p or tan ce

I m p act



Elem en t T h ree

D ialogue

?A s T r ou t  l u gu br i ou sly  sl u n g th e bag 
f r om  h i s sh ou lder , B i l l y  Pi l gr im  
ap p r oach ed  h im . ?M r . T r ou t-??

?Yes??

?A r e-ar e you  K i l gor e T r ou t??

?Yes.? T r ou t  su p p osed  th at  B i l l y  h ad  
som e com p lai n t  abou t  th e w ay h i s 
n ew sp ap er s w er e bei n g del i ver ed . H e 
d i d  n ot  th i n k  of  h im sel f  as a w r i ter  f or  
th e sim p le r eason  th at  th e w or ld  h ad  
n ever  al l ow ed  h im  to th i n k  of  h im sel f  i n  
th i s w ay.

?T h e- th e w r i ter ?? sai d  B i l l y.

?T h e w h at??

B i l l y  w as cer tai n  th at  h e h ad  m ade a 
m i stake.

?T h er e?s a w r i ter  n am ed  K i l gor e T r ou t .?

?T h er e i s?? T r ou t  l ooked  f ool i sh  an d  
dazed .

?You  n ever  h ear d  of  h im ??T r ou t  sh ook  
h i s h ead . ?N obody-n obody ever  d i d .??  
(p age 214-215)

?I t  w as d i f f i cu l t  f or  Ru m f oor d  to take 
B i l l y  ser i ou sly, si n ce Ru m f oor d  h ad  so 
l on g con si der ed  B i l l y  a r ep u l si ve 
n on -p er son  w h o w ou ld  be m u ch  bet ter  
of f  dead . N ow, w i th  B i l l y  sp eak i n g 
clear ly  an d  to th e p oi n t , Ru m f oor d 's 
ear s w an ted  to t r eat  th e w or ds as a 
f or ei gn  l an gu age th at  w as n ot  w or th  
h ear i n g. ?W h at d i d  h e say ?? sai d  
Ru m f oor d .

L i l y  h ad  to ser ve as an  i n ter p r eter . ?H e 
sai d  h e w as th er e,? sh e ex p lai n ed .

?H e w as w h er e??

?I  don ?t  k n ow,? sai d  L i l y. ?W h er e w er e 
you ?? sh e asked  B i l l y.

?D r esden ,? sai d  B i l l y.

?D r esden ,? L i l y  to l d  Ru m f oor d .

Von n egu t deci des to r eal l y  
l im i t  th e am ou n t of  d i alogu e i n  
th e book . W h en  i t  i s p r esen t , 
th e d i alogu e w i l l  n ot  l ast  l on g 
an d  i s u su al ly  com p osed  of  
sh or t  sen ten ces back  an d  f or th  
betw een  ch ar acter s. 

T h e l ack  of  d i alogu e ser ves to 
f or ce th e r eader  to take a step  
back  f r om  th e stor y. T h i s book  
can n ot  im m er se a r eader  i n  
on e scen e or  m om en t du e to 
th e n atu r e of  h ow  of ten  i t  
sw i tch es u p . T h i s i s an oth er  
elem en t th at  adds to th e book ?s 
p ar t i cu lar  sty l e.

T h e l ack  of  d i alogu e af f ects th e 
r eader  by  en f or ci n g t r u st  i n  th e 
n ar r ator . O f ten  t im es th e n ar r ator  
w i l l  m ake a statem en t abou t  
som ebody ?s th ou gh ts or  f eel i n gs, 
th en  d i alogu e w i l l  h ap p en  th at  
con f i r m s th at . A n  ex am p le of  th i s 
w as on  p ages 214-215. A n oth er  
ex am p le i s on  p ages 245-246, w h er e 
th e n ar r ator  cl ear ly  states w h at on e 
ch ar acter  i s th i n k i n g, th en  d i alogu e 
i s p r esen ted  to back  th at  u p . A s 
of ten  as th i s occu r s, i t  tu r n s th e 
n ar r ator  i n to a som ew h at l im i ted  
om n i sci en t  bei n g, m ean in g h e 
k n ow s m or e th an  ju st  w h at  h e or  
even  B i l l y  i s th i n k i n g.

Q u otes

D ef i n i t i on

I m p or tan ce

I m p act

?H e?s sim p ly  ech oin g th i n gs w e 
say,? sai d  Ru m f oor d .

?O h ,? sai d  L i l y.

?H e?s got  ech olal i a n ow.?

?O h .??  (p ages 245-246)



Em u lat i on  Scen e

T y r a w as scar ed . T h e f l u or escen t  
l i gh ts h ad  gon e ou t , n ow  th e r oom  w as 
dar k  an d  cold . Sh e w as alon e i n  th i s 
st r an ge, beep in g r oom  w i th ou t  h er  
m om m y. T y r a w as scar ed  m ost  of  al l  of  
th e m on ster s l u r k i n g i n  th e sh adow s, 
h i d i n g u n der  h er  bed . T w o days ago, 
T y r a w as i n  h er  ow n  bed , bei n g 
com f or ted  by  h er  m om m y. H er  tu m m y 
h u r t , bu t  th at  w as ok ay as l on g as 
m om m y w as th er e. M om m y tu r n ed  th e 
l i gh ts ou t  an d  ch ecked  f or  m on ster s, so 
th at  w as ok ay too. N ow  T y r a cou ldn ?t  
h elp  bu t  cr y. Sh e cr i ed  an d  cr i ed , l ou der , 
u n t i l  sh e w oke th e sleep in g gi r l  i n  th e 
n ex t  bed . 

 I  w as gr oggy. Rol l ed  over  an d  ch ecked  
th e t im e. I t  w as get t i n g close to 
m idn igh t , w h i ch  u su al ly  w asn ?t  l ate at  al l  
f or  m e, bu t  th e h osp i tal  r eal l y  takes i ts 
to l l  on  you . A s I  f aded  i n to 
con sci ou sn ess, th e scr eam s an d  cr i es of  
m y r oom m ate got  l ou der . I  k n ew  I  h ad  
to m ake th em  stop  i f  I  w an ted  to get  an y 
sleep .

 ?T y r a? T y r a w h at?s w r on g??

 ?M om m m y y !! I  w an t  m y m om m y !!?

 T h er e w er e so m an y m on ster s u n der  
T y r a?s bed . Sh e cou ld  h ear  th em  
scr atch i n g an d  cr eak i n g an d  gr ow l i n g 
over  h er  ow n  scr eam s. T h e b i g gi r l  cam e 
over , an d  asked  w h at w as w r on g, so T y r a 
to ld  h er .

 ?I  th i n k  th er e ar e m on ster s i n  th e dar k ,? 
sh e w h i sp er ed .

 ?D o you  w an t m e to ch eck ? I  can  l ook  
u n der  you r  bed .? A n od . T h e older  gi r l  
l ow er ed  h er sel f  to th e f l oor , f aci n g al l  
th e m yster i ou s n ook s an d  cr an n ies th at  
r esem bled  voi ds. Sh e cou ldn ?t  see w h at 
T y r a d i d . ?T h er e?s n oth i n g, n obody. Ju st  
th e f l oor  an d  som e du st .?

 I  t r i ed  to com f or t  th e p oor  gi r l  as m u ch  
as I  cou ld , tel l i n g h er  th at  m om m y 
w ou ld  be back  i n  th e m or n i n g. Sh e 
calm ed  dow n , an d  I  w i sh ed  h er  good  
n i gh t . I  l u m ber ed  back  i n to bed , cl osed  
m y eyes, an d  op en ed  th em  th r ee days 
l ater . T y r a w as r eady to go h om e, h er  
vei n s f l u sh ed  w i th  m ed i cat i on . T h e 
r oom  w as br i gh t , m om m y w as by  h er  
si de. N o m or e m on ster s u n der  th e bed .

Use of  Elem en ts

I  u sed  t im e ju m p s tw i ce i n  m y 
sh or t  scen e. N ei th er  of  th em  w er e ver y  
d r ast i c i n  th e am ou n t of  t im e p assed  
l i ke th e on es i n  Slau gh ter h ou se Five, 
becau se I  w an ted  th e scen e to m ake 
sen se w h i l e keep in g i t  sh or t . T h e ju m p s 
m ake th e stor y  f l ow  th r ou gh  t im e bet ter , 
an d  p r even t  f r om  h av i n g to descr i be 
ever y th i n g th at  h ap p en ed  i n  sequ en ce. I  
aim ed  to m ake th e r eader  com f or tab le 
w i th  th e ju m p s, as i n  Von n egu t?s book , 
w h er e th e ju m p s d i d  n ot  d i st r act  th e 
r eader .

M y scen e star ted  ou t  i n  3r d  
p er son , sw i tch ed  to 1st , back  to 3r d , an d  
f i n al l y  1st . W h en  u si n g 3r d  p er son , I  w as 
f o l l ow in g th e act i on s, th ou gh ts, an d  
f eel i n gs of  a l i t t l e gi r l  n am ed  T y r a. 
W h en  i n  1st  p er son , I , th e au th or , 
becam e th e n ar r ator , i n ser t i n g m ysel f  
i n to th e stor y. T h i s br ou gh t  i n  a f ew  
sim i l ar i t i es to th e n ovel . W h i l e 
Slau gh ter h ou se Five i s con si der ed  
sem i -au tob i ogr ap h i cal , I  took  th at  an d  
con den sed  i t  i n to a m em oi r  ty p e of  
stor y. Slau gh ter h ou se Five al so h ad  
som e f i ct i t i ou s asp ects occu r r i n g i n  th e 
sect i on s of  th e stor y  i n  3r d  p er son , 
m ean in g th e sect i on s to ld  abou t  B i l l y  
Pi l gr im . I  t r i ed  to i n cor p or ate th i s w i th  
th e m on ster s u n der  th e bed .

I  m ade su r e th at  m y stor y  d i d  n ot  
r ely  on  d i alogu e, as Von n egu t w r ote l i ke 
so. I n  or der  to do so, I  kep t  th e d i alogu e 
sh or t  an d  sim p le. I  al so u sed  th e 
d i alogu e a f ew  t im es as a t r an si t i on  
betw een  p oin ts of  v i ew. For  ex am p le, I  
w ou ld  be u si n g 1st  p er son , go to 
d i alogu e, th en  con t i n u e i n  3r d  p er son . 



A bou t th e Au th or :

K u r t  Von n egu t...

...was a Ger m an-Am er ican  
author  of   14 novels, 3 shor t  
stor y  col lect ions, 5 p lays, and 
5 non - f i ct ion  books. Som e of  
h is m ost notable wor ks were 
"Cat 's Cr ad le," "Breakfast  of  
Cham pions," and 
"Slaugh ter house Five." H e was 
a W or ld  W ar  I I  veter an , 
hav ing w i tnessed the 
bom bing of  D resden  in  
wh ich  over  10 0 ,0 0 0  peop le 
were k i l led . I n  1945 he was 
l iber ated , and wrote h is f i r st  
novel  in  1952. Vonnegut was 
also an  ar t i st  w i th  a un ique 
sty le. D isp layed are som e of  
h is wor ks.


